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We may certainly see God in all arts and in all sciences, but in music alone we see God 
free from all thoughts and forms. In every other art there is idolatry. Every thought, 
every word has its form. Sound alone is free from form. 	  
Hazrat Inayat Khan  	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ONE DOLLAR MANDALA 
FOR STRING QUARTET 
IGOR IWANEK 
Boston University College of Fine Arts, 2015 
Major Professor:  Ketty Nez, Ph.D., Assistant Professor of Composition and Theory 
ABSTRACT 
 One Dollar Mandala is a string quartet in five movements. Each of the movements 
can function separately as a short piece and together they create a cyclical form that takes 
a little over half an hour in performance. The first movement, in its playful persistence 
pays homage to Gyorgi Kurtag’s string quartet op.1. The second movement – under a 
working title “chorale” – alludes to rich harmonies of Bach and Scriabin that I can’t stop 
admiring. The third movement, in rehearsals referred to as “mazurek” is a return to my 
roots of Polish folk dances and shows my admiration for Szymanowski’s brilliant 
Mazurki op.50 for the piano. The fourth movement is a fragilite, a poem harking back to 
the sensual aspect of Scriabin’s music. The final movement is a moto perpetuo exploring 
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performance to middle school and high school students
2003-present     Music Arranger
Working in a variety of styles, from classical, jazz to Afro-Cuban, providing 
arrangements for, among others, American Repertory Theater, Pro Musica Inc., Sharon 
Music Academy as well as arranging standard, two-handed piano repertoire for piano, left
hand alone.
RECORDINGS AND ARTICLES
Current recordings available at:
ThinkArtMusic.com
4.29.2011 “Igor Iwanek, famous Polish composer talks        
                         about his musical passions”
White Eagle, Magdalena Piotrowska
2008 21st Century Piano Music: Winning Works of 2nd        
                        International Paderewski Composition  
                        Competition
CD with winning compositions of the competition
11.09.2008      “Competition Laurels for Composers”
Dwutygodnik Ruch Muzyczny
03.14.2008      “(Not)Classical Playing”
White Eagle, Barbara Bilinska-Bolec
04.20.2007     “Interview with Igor Iwanek”
White Eagle, Barbara Bilinska-Bolec      
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AS A PERFORMER
Frequent premieres of compositions for piano (left hand alone) as well as one handed
arrangements of works for two hands. Recitals and lecture recitals given in such venues
as:  MIT  Killian  Hall,  Mississippi  College,  Boston  University  Concert  Hall,  Boston
Conservatory's Seully Hall, Salle Cortot in Paris, Salle des Collognes at Fontainebleau,
Berlin’s Akademie der Künste,  Saint Botolph Club Boston, Kaji Aso Studio,  Jackson
Municipal Art Gallery among others..
